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Paper Town 

By John Green 

 Book Summary: 

4ÈÅÒÅ ÁÒÅ ÅÃÈÏÅÓ ÏÆ 'ÒÅÅÎȭÓ Á×ÁÒÄ-winning 
Looking for Alaska (2005): a lovely, eccentric girl; 
a mystery that begs to be solved by clever, quirky 
teens; and telling quotations (from Leaves of 
Grass, this time) beauti fully integrated into the 
plot. Yet, if anything, the thematic stakes are 
higher here, as Green ponders the 
interconnectedness of imagination and 
perception, of mirrors and windows, of illusion 
and reality. That he brings it off is testimony to 
the fact that he is not only clever and wonderfully 
wi tt y but also deeply thoughtful and insightful. In 
additiÏÎȟ ÈÅȭÓ Á ÓÕÐÅÒÂ ÓÔÙÌÉÓÔȟ ×ÉÔÈ Á ÖÏÉÃÅ 
perfectly matched to his amusing, illumina ting 
material. Michael Cart, Booklist The mystery of 
Margo ɀ her disappearance and her personhood ɀ 
is fascinating, cleverly constructed, and 
profoundly moving. Green builds tension through 
both the twists of the active plot and the gravitas 
of the subject. He skirts the stock coming of-age 
character arc ɀ QuentiÎȭÓ ÅÖÅÎÔÕÁÌ ÂÒÁÖÅÒÙ ÉÓ ÎÏÔ 
the revelation. Instead, the teen thinks deeper 
and harder ɀ about the beauti ful and terrifying 
ways we can and cannot know those we love. 
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Introduction  

In Paper Towns, eighteen-year-old Quentin Jacobson is in love with the girl next 

door, Margo Roth Spiegelman. Margo Roth Spiegelman isn't your typical Jessica 

Simpson/Alba/Biel girl next door, though. She has eclectic taste in music, likes 

ÂÒÅÁËÉÎÇ ÉÎÔÏ ÁÂÁÎÄÏÎÅÄ ÂÕÉÌÄÉÎÇÓ ÁÎÄ ÔÈÅÍÅ ÐÁÒËÓȟ ÁÎÄȣ ÉÓ ÍÉÓÓÉÎÇȢ  

Paper Towns was published in 2008, four years before The Fault in Our Stars.  

 

Plot 

1ÕÅÎÔÉÎ *ÁÃÏÂÓÅÎ ɉȬ1ȭ ÔÏ ÈÉÓ ÍÁÔÅÓɊ ÉÓ ÉÎ ÈÉÓ ÌÁÓÔ ÙÅÁÒ ÏÆ ÈÉÇÈ ÓÃÈÏÏÌ ÉÎ /ÒÌÁÎÄÏȟ 

Florida. Friends in childhood, Margo and Q now move in different circles: Margo 

ÉÓ ÒÅÃËÌÅÓÓȟ ÐÏÐÕÌÁÒ ÁÎÄ ȬÃÏÏÌȭȟ ×ÈÉÌÅ 1ÕÅÎÔÉÎ ÉÓ ÃÌÅÖÅÒ ÁÎÄ ÎÅÒÄÉÓÈȟ ÈÁÎÇÉÎÇ 

ÒÏÕÎÄ ÔÈÅ ÓÃÈÏÏÌ ÂÁÎÄȭÓ ÐÒÁÃÔÉÃÅ ÒÏÏÍȟ ÌÉÓÔÅÎÉÎÇ ÔÏ ÔÈÅÍ ÄÅÓÐÉÔÅ ÂÅÉÎÇ ÔÏÎÅ ÄÅÁÆȢ  

/ÎÅ ÍÅÍÏÒÁÂÌÅ ÎÉÇÈÔȟ -ÁÒÇÏ ÁÐÐÅÁÒÓ ÁÔ 1ȭÓ ×ÉÎÄow and insists he accompany 

her on an evening of revenge after her boyfriend has dumped her in favour of her 

best friend. Shortly after, Margo disappears, not for the first time. However, the 

clues that she leaves for Q suggest that the Margo that everyone thinks they 

know, may be far from the person Margo really is, and Q fears for her life. 

%ÎÌÉÓÔÉÎÇ ÔÈÅ ÈÅÌÐ ÏÆ ÈÉÓ ÆÒÉÅÎÄÓ 2ÁÄÁÒ ÁÎÄ "ÅÎȟ ÁÎÄ -ÁÒÇÏȭÓ ÆÒÉÅÎÄ ,ÁÃÅÙȟ 1 

embarks on a search for Margo which fast becomes obsessive, culminating in a 

twenty-three hour drive at breakneck speed from Florida to a paper town called 

Agloe in New York. Summarising the events of this novel gives little clue to its 

essential nature and richness.  

5ÓÉÎÇ Á ÐÏÅÍ ÏÆ 7ÁÌÔ 7ÈÉÔÍÁÎȭÓ Ȭ3ÏÎÇ ÏÆ -ÙÓÅÌÆȭ ÁÓ Á ÌÏÏÓÅ ÆÒÁÍÅ×ÏÒËȟ ÁÎÄ 

including references to TS Eliot, Emily Dickinson and Greek mythology, it is witty 

and frequently hilarious. Music lovers will appreciate the playlist at the end of 

the notes. Every reader will have favourite moments. Paper Towns probes some 

fundamentals of being human ɀ how we create images of others, even our closest 

friends, and in examining those images, reveal ourselves to ourselves. 

Connectedness through friendship, love, family and the whole human 

http://www.shmoop.com/fault-in-our-stars/
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catastrophe underpins the narrative arc of this remarkable book. Readers will 

savour its skill and panache, and writers will find plenty to inspire and play with. 

4ÈÅÓÅ ÔÅÁÃÈÅÒÓȭ ÎÏÔÅÓ ÅØÐÌÏÒÅ ÁÓÐÅÃÔÓ ÏÆ ÂÏÔÈ ÒÅÁÄÉÎÇ ÁÎÄ ×ÒÉting. Green is such 

an inventive stylist and originator that it is impossible not to want to invite 

students to have a go at some of his ideas. 

Structure  

4ÈÅ ÂÏÏË ÈÁÓ ÆÏÕÒ ÓÅÃÔÉÏÎÓ ÁÎÄ ÉÓ ÆÒÁÍÅÄ ÂÙ ÔÈÅ 7ÁÌÔ 7ÈÉÔÍÁÎ ÐÏÅÍ Ȭ3ÏÎÇ ÏÆ 

-ÙÓÅÌÆȭȟ ×ÈÉÃÈ ÔÈÅ ÓÔÕÄÅÎÔÓ ÍÁÙ ÌÉËÅ ÔÏ ÒÅÁÄ ÉÎ ÉÔÓ ÅÎÔÉÒÅÔÙȟ ÐÅÒÈÁÐÓ ÁÓ ÁÎ 

introduction to the book, to unravel various interpretations before Paper Towns 

is read. References to it can be highlighted during the reading of the novel. For 

ÉÎÓÔÁÎÃÅȟ ÏÎ ÐÁÇÅ ρψυ 1ȭÓ %ÎÇÌÉÓÈ ÔÅÁÃÈÅÒ ÓÁÙÓ ÔÈÅ ÐÏÅÍ ÉÓ ÏÐÔÉÍÉÓÔÉÃȠ ÉÔ ÉÓ ÁÂÏÕÔ 

connectedness ɀ the image of grass ɀ sharing the same roots (as compared with 

ÔÈÅ ÔÉÔÌÅ ÏÆ ÔÈÉÓ ÓÅÃÔÉÏÎ ÏÆ ÔÈÅ ÂÏÏËɊȠ ÏÎ ÐÁÇÅ ςςχ 1 ÔÅÁÓÅÓ ÏÕÔ ÉÄÅÁÓ ÆÒÏÍ ÉÔȡ Ȭ) 

ÔÈÉÎË ) ×ÉÌÌ ÄÏ ÎÏÔÈÉÎÇ ÆÏÒ Á ÌÏÎÇ ÔÉÍÅ ÂÕÔ ÌÉÓÔÅÎȭȟ ÁÎÄ ÏÎ ÐÁÇÅÓ ρωψ-200 Q puzzles 

it out for how it allows him to see Margo.  

Prologue 

This first person narrative has a compelling opening, when Quentin and Margo 

are nine. It is worth reading closely to talk about the ideas contained in it as 

many are the focus of the rest of the novel. Alternately, it could be returned to 

once the novel is read, to identify those ideas in retrospect. The episode of Q and 

-ÁÒÇÏȭÓ ÄÉÓÃÏÖÅÒÙ ÏÆ ÔÈÅ ÂÏÄÙ ÏÆ 2ÏÂÅÒÔ *ÏÙÎÅÒ ÉÎ ÔÈÅ ÐÁÒËȟ ÂÏÏËÅÎÄÓ ÔÈÅ ÎÏÖÅÌȢ 

3ÉÇÎÉÆÉÃÁÎÔ ÈÅÒÅ ÉÓ -ÁÒÇÏȭÓ ÁÎÁÌÏÇÙ ÏÆ ÔÈÅ ÓÔÒÉÎÇÓȟ ×ÈÉÃÈ ÉÓ ÆÕÒÔÈÅÒÅÄ ÅØÐÌÏÒÅÄ 

throughout the book.  

Part One: Strings  

-ÁÒÇÏ ÈÁÓ ÎÏÔ ÂÅÅÎ ÉÎ 1ȭÓ ÌÉÆÅ ÉÎ ÒÅÃÅÎÔ ÙÅÁÒÓ ÕÎÔÉÌ ÏÎÅ ÎÉÇÈÔȟ ÓÈÅ ÁÐÐÅÁÒÓ ÁÔ ÈÉÓ 

window, dressed as a ninja asking him to help her wreak revenge on her faithless 

boyfriend. Q thinks this is the beginning of a new relationship between himself 

and Margo, but as Part Two reveals, he is a long way from the truth.  

There are hints of what is to come:  
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¶ 0ÁÇÅ υωȡ 1 ÓÕÓÐÅÃÔÓ ÔÈÁÔ ÓÏÍÅÔÈÉÎÇ ÍÏÒÅ ÍÉÇÈÔ ÂÅ ȬÒÅÁÌÌÙ ×ÒÏÎÇȭ ×ÉÔÈ -ÁÒÇÏȟ 

ÂÕÔ ÈÅ ÄÏÅÓÎȭÔ ÓÁÙ ÁÎÙÔÈÉÎÇȢ  

¶ !ÇÁÉÎ ÏÎ ÐÁÇÅ φτ 1 ÔÈÉÎËÓ ÈÅ ÍÉÇÈÔ ÂÅ ÁÂÌÅ ÔÏ ÃÈÅÅÒ ÕÐ -ÁÒÇÏȟ ÉÆ ÈÅ ÃÁÎ ȬÂÅ 

ÃÏÎÆÉÄÅÎÔȭȢ  

¶ 0ÁÇÅ φσȡ -ÁÒÇÏ ÔÁÌËÓ ÁÂÏÕÔ ÈÏ× Á ÂÉÒÄȭÓ ÅÙÅ ÖÉÅ× ÏÆ ÔÈÅ ÔÏ×Î ÁÌÔÅÒÓ 

perception, introducing another thematic thread of the narrative.  

 

Discussion 

 

¶ !Ô ÔÈÅ ÅÎÄ ÏÆ #ÈÁÐÔÅÒ φ ÐÒÅÄÉÃÔ ÔÈÅ ÓÉÇÎÉÆÉÃÁÎÃÅ ÏÆ 1ȭÓ ÓÔÁÔÅÍÅÎÔÓ Ȭ) ×ÁÓ 

×ÒÏÎÇȭȠ  

¶ AÔ ÔÈÅ ÅÎÄ ÏÆ #ÈÁÐÔÅÒ ψ Ȭ3ÈÅ ÅÉÔÈÅÒ ÔÒÕÓÔÅÄ ÍÅ ÏÒ ×ÁÎÔÅÄ ÔÏ ÆÁÌÌȭ ɉÐȢψωɊȢ  

-ÁÒÇÏ ÇÉÖÅÓ ÈÉÍ Á ÆÕÒÔÈÅÒ ÈÉÎÔ ÏÎ ÐÁÇÅ ωςȡ Ȭ)Ȣ 7ÉÌÌȢ -ÉÓÓȢ (ÁÎÇÉÎÇȢ /ÕÔȢ 7ÉÔÈ Ȣ9ÏÕȢȭ  

7ÈÙ ÄÏÅÓÎȭÔ Q understand what Margo is telling him? 

Part Two: The Grass  

Margo goes missing and, at first, nothing much happens. She has done this 

before, leaving clues as to her whereabouts. When her disappearance extends, Q 

goes looking for clues he hopes she has leftȢ -ÁÒÇÏȭÓ ÌÅÁÖÉÎÇ ÐÒÏÖÏËÅÓ Á ÃÈÁÎÇÅ ÉÎ 

Q.  

0ÁÇÅ ρπχȡ ÈÅ ÆÅÅÌÓ ÉÔ ÅÍÐÏ×ÅÒÓ ÈÉÍ ÔÏ ÔÁËÅ ÏÎ -ÁÒÇÏȭÓ ÒÏÌÅ ÏÆ ÓÔÁÎÄÉÎÇ ÕÐ ÔÏ ÔÈÅ 

bullies at school.  

But is the detective OtiÓ 7ÁÒÎÅÒ ÒÉÇÈÔȟ ÁÎÄ 1 ÉÓ ÉÎ ÄÁÎÇÅÒ ÏÆ -ÁÒÇÏȭÓ ÓÉÔÕÁtion 

overtaking his life? (p.174)  

Part Three: The Vessel  

Radar, Ben and Lacey miss their high school graduation and help Q go in search 

of Margo ɀ an example of true friendship. Also important in this section are 

reactions to her when she is found ɀ p.324 onwards.  

&ÏÒ ÉÎÓÔÁÎÃÅȟ 1 ÓÁÙÓ ȬÔÈÉÓ ÇÉÒÌ ×ÈÏ ×ÁÓ ÁÎ ÉÄÅÁ ÔÈÁÔ ) ÌÏÖÅÄȢȭ 7ÈÏ ÉÓ -ÁÒÇÏ ÒÅÁÌÌÙȩ  
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Page 327: Ben says she could have let them know that she was all right. Margo 

ÍÏÃËÓ ,ÁÃÅÙ ÁÎÄ "ÅÎȭÓ ÒÅÌÁtionship. Lacey calls her a bitch for reacting so 

critiÃÁÌÌÙ ×ÈÅÎ ÔÈÅÙ ÈÁÖÅ ÔÒÁÃËÅÄ ÈÅÒ ÄÏ×ÎȢ !ÎÄ ÂÅÎÉÇÎ 2ÁÄÁÒ ÓÁÙÓ Ȭ) ÌÉËÅ ÔÈÅ 

ÃÌÕÅÓ ÍÏÒÅ ÔÈÁÎ ÙÏÕȭȢ  

Q knows he should go with his friends to the motel, but he stays with Margo. 

(Ï×ÅÖÅÒȟ ÅÖÅÎ ÈÅ ÓÁÙÓ Ȭ×ÈÙ ÁÒÅ ÙÏÕ ÁÃtiÎÇ ÌÉËÅ ÓÕÃÈ Á ÂÒÁÔȩȭ  

 Page 328: Margo accuses Q of being pissed at her for not being who he had 

imagined her to be.  

 Page 329: Q accuses her of playing with them. Is her failure one of not being able 

to be a friend?  

 What is the mattÅÒ ×ÉÔÈ -ÁÒÇÏȩ )Ó ÉÔ ÁÓ 1 ÓÁÙÓȟ ȬÃÏÍÐÌÅÔÅ ÓÅÌÆ-ÃÅÎÔÒÅÄÎÅÓÓ ȣ 

beÃÁÕÓÅ ÉÆ ÉÔ ÄÏÅÓÎȭÔ ÈÁÐÐÅÎ ÔÏ ÙÏÕ ÉÔ ÄÏÅÓÎȭÔ ÈÁÐÐÅÎ ÁÔ ÁÌÌȭȢ  

Or, that she is incapable of being connected? For instance on page 338 she 

ÄÉÓÃÏÖÅÒÓ ÔÈÁÔ 1 ÉÓ ÎÏÔ ÔÈÅ ÐÁÐÅÒ ÂÏÙ ÓÈÅ ÔÈÏÕÇÈÔ ÈÉÍ ÔÏ ÂÅȭ  

Activity 

The ending provides an opportunity to explore what students think will happen 

now. For example, write the journey home, including the conversations Radar, 

Ben, Lacey and Q will have.  

/Ò ×ÒÉÔÅ ÔÈÅ ÎÅØÔ ÃÈÁÐÔÅÒ ÉÎ -ÁÒÇÏȭÓ ÌÉÆÅȢ 

Title : 

 !Ó ÔÈÅ ÒÅÁÄÉÎÇ ÐÒÏÇÒÅÓÓÅÓȟ ÔÒÁÃË ÒÅÆÅÒÅÎÃÅÓ ÔÏ ȬÐÁÐÅÒ ÔÏ×ÎÓȭ ÔÏ ÔÒÁÃÅ the 

increasing and perhaps changing significance of the title. A couple of examples 

below:  

0ÁÇÅ φσȡ -ÁÒÇÏ ÓÁÙÓ Ȭ)ÔȭÓ Á ÐÁÐÅÒ ÔÏ×ÎȣÁÌÌ ÔÈÏÓÅ ÐÁÐÅÒ ÐÅÏÐÌÅ ÌÉÖÉÎÇ ÉÎ ÔÈÅÉÒ 

ÐÁÐÅÒ ÈÏÕÓÅÓȟ ÂÕÒÎÉÎÇ ÔÈÅ ÆÕÔÕÒÅ ÔÏ ÓÔÁÙ ×ÁÒÍȣ%ÖÅÒÙÏÎÅ ÄÅÍÅÎÔÅÄ ×ÉÔÈ ÔÈÅ 

mania of ownÉÎÇ ÔÈÉÎÇÓȣ)ȭÖÅ ÌÉÖÅÄ ÈÅÒÅ ÆÏÒ ÅÉÇÈÔÅÅÎ ÙÅÁÒÓ ÁÎÄ ) ÈÁÖÅ ÎÅÖÅÒ ÏÎÃÅ 

ÉÎ ÍÙ ÌÉÆÅ ÃÏÍÅ ÁÃÒÏÓÓ ÁÎÙÏÎÅ ×ÈÏ ÃÁÒÅÓ ÁÂÏÕÔ ÁÎÙÔÈÉÎÇ ÔÈÁÔ ÍÁÔÔÅÒÓȭ.  

¶ 0ÁÇÅ ϊψȡ -ÁÒÇÏ ÓÁÙÓ Ȭ)Ô ×ÁÓ Á ÌÁÍÅ ÓÔÒÉÎÇȟ ÆÏÒ ÓÕÒÅȟ ÂÕÔ ÉÔ ×ÁÓ ÔÈÅ ÏÎÅ ) ÈÁÄ ÌÅft , 

and every paper girls needs at leÁÓÔ ÏÎÅ ÓÔÒÉÎÇȭȢ  
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Characters 

Margo Roth Spiegelman: ×ÈÉÌÅ ÓÈÅ ÄÏÅÓÎȭÔ ÁÐÐÅÁÒ ÉÎ ÐÅÒÓÏÎ ÆÏÒ ÍÕÃÈ ÏÆ ÔÈÅ 

book, there is no doubt that she is at its centre, the focus being the unravelling of 

her real identiÔÙ ÁÓ ÃÏÍÐÁÒÅÄ ×ÉÔÈ ÏÔÈÅÒÓȭ ÉÍÁÇÅÓȢ  

Activity 

Students could compile a character portrait of her, and a chart/wiki of what 

various readers think about her. Some might empathise; others might find her a 

prima donna. Opinions need to be supported by evidence from the book. Much of 

the novel is about discovering who Margo is. She comes to us through Quentin, 

and is seen by her actions and reactions to others, what others say about her, and 

also in what she says about herself, although she may not always be right. In 

compiling the profile of her, students should look at each of these ways in which 

she is revealed to the reader and collect examples for each. 

 3ÏÍÅ ÅØÁÍÐÌÅÓ ÂÅÌÏ× ÔÏ ËÉÃË ÓÔÁÒÔ ÔÈÅ ÐÒÏÃÅÓÓȣ  

Actions:  

Page15-16: Q documents everything she has done; 

 Page 86: paying off the Security Guard at Sea World.  

Page 106: describing how she keeps things in check at school.  

 Reactions of others to her: 

 Page104: Q says she is having the kind of fun we can only imagine  

0ÁÇÅ ρφπȡ Ȭ/ÎÌÙ ÎÏ×ȟ Áfter all this lost time, did I realise how terribly I had 

ÍÉÓÕÎÄÅÒÓÔÏÏÄ ÂÏÔÈ ÈÅÒ ÇÁÍÅ ÁÎÄ ÔÈÅ ÐÒÉÚÅ ÆÏÒ ×ÉÎÎÉÎÇ ÉÔȭȢ  

 What she says:  

0ÁÇÅ σωȡ ÂÅÉÎÇ ȬÈÏÔȭ ÉÓ ÓÔÕÐÉÄ ÔÏ ÈÅÒ  

0ÁÇÅ χψȡ ÓÈÅ ÍÁÐÓ ÏÕÔ 1ȭÓ ÌÉÆÅ ÆÏÒ ÈÉÍ  

0ÁÇÅ στπȡ ÉÔȭÓ ËÉÎÄ ÏÆ ÇÒÅÁÔȟ ÂÅÉÎÇ ÁÎ ÉÄÅÁ ÔÈÁÔ ÅÖÅÒÙÂÏÄÙ ÌÉËÅÓȢ Ȭ"ÕÔ ) ÃÏÕÌÄ ÎÅÖÅÒ 

ÂÅ ÔÈÅ ÉÄÅÁ ÔÏ ÍÙÓÅÌÆȟ ÎÏÔ ÁÌÌ ÔÈÅ ×ÁÙȢȭ 3ÈÅ ÇÏÅÓ ÔÏ !ÇÌÏÅ ÂÅÃÁÕÓÅ ÉÔ ÂÅÃÁÍÅ ÒÅÁÌ 

and she thought maybe she could become real there  
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0ÁÇÅ στπȡ ÑÕÏÔÅ ÆÒÏÍ 0ÌÁÔÈȭÓ 4ÈÅ "ÅÌÌ *ÁÒ ÁÎÄ -ÁÒÇÏȭÓ ÃÏÍÍÅÎÔÓ ÁÂÏÕÔ ÔÈÅ 

cracks, the fault lines.  

What others say about her:  

Page 55: Q describes her with this analogy ɀ ɉÕÓÅÆÕÌ ÆÏÒ ×ÒÉÔÉÎÇɊ ÈÅÒ Ȭ-ÁÒÇÏ-

ÎÅÓÓȭȢ  

0ÁÇÅρπσȡ "ÅÎ ÓÁÙÓ Ȭ3ÈÅȭÓ ÔÈÅ ËÉÎÄ ÏÆ ÐÅÒÓÏÎ ×ÈÏ ÅÉÔÈÅÒ ÄÉÅÓ ÔÒÁÇÉÃÁÌÌÙ ÁÔ Ô×ÅÎÔÙ-

seven like Jimi Hendrix and Janis Joplin, or else grows up to win, like the first-

ÅÖÅÒ .ÏÂÅÌ 0ÒÉÚÅ ÆÏÒ !×ÅÓÏÍÅȭȢ  

Pages 118-119: the detective says she is a free spirit and uses the analogy of a 

ÂÁÌÌÏÏÎ ÁÎÄ ÓÔÒÉÎÇ Ȭ4ÈÅÓÅ ËÉÄÓ ÔÈÅÙȭÒÅ ÌÉËÅ ÔÉÅÄ-down helium bÁÌÌÏÏÎÓ ȣ ÔÈÅÙ 

ÓÔÒÁÉÎ ÁÇÁÉÎÓÔ ÔÈÅ ÓÔÒÉÎÇ ÁÎÄ ÔÈÁÔ ÓÔÒÉÎÇ ÇÅÔÓ ÃÕÔȟ ÁÎÄ ÔÈÅÙ ÊÕÓÔ ÆÌÏÁÔ Á×ÁÙ ȣ "ÕÔ 

ÏÎÃÅ ÔÈÁÔ ÓÔÒÉÎÇ ÇÅÔÓ ÃÕÔȟ ËÉÄȟ ÙÏÕ ÃÁÎȭÔ ÕÎÃÕÔ ÉÔȭȢ  

0ÁÇÅρςςȡ 1 ÓÁÙÓ ȬÙÏÕ ÄÏÎȭÔ ×ÁÎÔ ÔÏ ÍÉÓÓ ÔÏÏ ÍÕÃÈ ÓÃÈÏÏÌȟ ÅÖÅÎ ÉÆ ÙÏÕȭÒÅ -ÁÒÇÏ 

2ÏÔÈ 3ÐÉÅÇÅÌÍÁÎȢȭ 2ÁÄÁÒ ÔÈinks that lost love is not a good enough reason for her 

ÔÏ ÌÅÁÖÅ Ȭ) ×ÏÕÌÄ ÈÁÖÅ ÆÉÇÕÒÅÄ ÈÅÒ ÔÏ ÂÅ ÉÍÍÕÎÅ ÔÏ ÔÈÁÔ ËÉÎÄ ÏÆ ÓÔÕÆÆȭȢ  

Page 139: Lacey says she is weird.  

Page140: none of them think that the Whitman poem sounds like Margo  

0ÁÇÅ ρφςȡ 1 ÓÁÙÓ Ȭ) ÄÏÎȭÔ ËÎÏ× ×ÈÏ ÓÈÅ ÉÓ ÁÎÙÍÏÒÅȟ ÏÒ ×ÈÏ ÓÈÅ ×ÁÓȟ ÂÕÔ ) ÎÅÅÄ ÔÏ 

ÆÉÎÄ ÈÅÒȭȢ  

Page 177: Ben says she is a drama queen high jacking the last three weeks of 

high school  

0ÁÇÅ ρωχȡ 1 ÒÅÁÌÉÓÅÓ Ȭ) ÄÉÄÎȭÔ ËÎÏ× -ÁÒÇÏȢ ) ËÎÅ× ÈÏ× ÓÈÅ ÓÍÅÌÌÅÄȟ ÈÏ× ÓÈÅ 

acted in front of meȟ ÁÎÄ ) ËÎÅ× ÈÏ× ÓÈÅ ÁÃÔÅÄ ÉÎ ÆÒÏÎÔ ÏÆ ÏÔÈÅÒÓ ȣ ) ÄÉÄÎȭÔ ËÎÏ× 

what she did at night with the shades down, with the door locked, in the sealed 

ÐÒÉÖÁÃÙ ÏÆ ÈÅÒ ÒÏÏÍȢȭ  

0ÁÇÅ ςρτȡ Ȭ) ÔÈÏÕÇÈÔ ÏÆ ÍÙ -ÁÒÇÏȟ ÁÎÄ ,ÁÃÅÙȭÓ -ÁÒÇÏȟ ÁÎÄ -ÒÓ 3ÐÉÅÇÅÌÍÁÎȭÓ 

Margo and all of us looking at her reflectiÏÎ ÉÎ ÄÉÆÆÅÒÅÎÔ ÆÕÎ ÈÏÕÓÅ ÍÉÒÒÏÒÓȢȭ  
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Page 230: Q starts to think of Margo as a person. Someone who ɀ because no one 

thought she was a person ɀ had no one really to talk to Margo was not a miracle. 

She was not an adventure. She was ÎÏÔ Á ÆÉÎÅ ÁÎÄ ÐÒÅÃÉÏÕÓ ÔÈÉÎÇȢ 3ÈÅ ×ÁÓ Á ÇÉÒÌȭȢ  

Page 238: Gus says she seemed pretty depressed. Yet her friends did not sense 

this.  

 

Quentin 

 Ȭ1ȭ ÉÓ Á ÓÅÌÆ-confessed nerd, cautious, likes the comfort of routine, poor at the 

computer game Resurrection, aÎÄ ÓÕÆÆÅÒÓ Ȭ ÆÒÏÍ ÔÈÅ ËÉÎÄ ÏÆ ÔÏÎÅ ÄÅÁÆÎÅÓÓ ÔÈÁÔ ÉÓ 

ÇÅÎÅÒÁÌÌÙ ÁÓÓÏÃÉÁÔÅÄ ×ÉÔÈ ÁÃÔÕÁÌ ÄÅÁÆÎÅÓÓȢȭ 1 ÕÎÄÅÒÇÏÅÓ Á ÃÈÁÎÇÅ ÉÎ ÓÅÌÆ-

awareness and understanding of others during the course of events. Tracking 

these changes throughout the novel to see how differently he comes to see 

himself would be valuable. Students can do this on a chart, or on a wiki. As with 

Margo, samples below are included to aid discussion.  

Activity 

 

Page 17: 1ȬÓ line in self-deprecating humour shows in his opposition to hiring a 

ÔÕØÅÄÏ ÆÏÒ ÔÈÅ ÐÒÏÍȢ (Å ÄÉÄ ÎÏÔ ȬÁÓÐÉÒÅ ÔÏ ÂÅ ÔÈÅ ×ÏÒÌÄȭÓ ÏÎÌÙ ÖÉÒÇÉÎ ×ÉÔÈ ÐÕÂÉÃ 

ÌÉÃÅȭȢ  

Pages 25-26: His parents are therapists, providing him with some funny lines. 

Ȭ4ÈÅÙ ÍÁÒÖÅÌÌÅÄ ÁÔ ×ÈÁÔ Á ×ÏÎÄÅÒÆÕÌ ÊÏÂ ÔÈÅÙȭÄ ÄÏÎÅ ÒÁÉÓÉÎÇ ÍÅȭȟ ÁÎÄ ÐÁÇÅ ωπ Ȭȣ 

my psychological well-ÂÅÉÎÇ ×ÁÓ ÐÒÏÏÆ ÏÆ ÔÈÅÉÒ ÐÒÏÆÅÓÓÉÏÎÁÌ ÔÁÌÅÎÔÓȭȢ  

7Å ÇÅÔ ÍÏÓÔ ÏÆ 1ȟ ÁÐÁÒÔ ÆÒÏÍ ÈÏ× ÈÅ ÒÅÁÃÔÓ ÔÏ ÏÔÈÅÒÓ ÁÎÄ ÂÅÈÁÖÅÓȟ ÉÎ ÈÉÓ ȬÏ×Î 

words.  

0ÁÇÅ ςφȡ Ȭ) ÌÉËÅÄ ÒÏÕÔÉÎÅȢ ) ÌÉËÅÄ ÂÅÉÎÇ ÂÏÒÅÄȢ ) ÄÉÄÎȭÔ ×ÁÎÔ ÔÏȟ ÂÕÔ ) ÄÉÄȢȭ  

How nerdy is he at the start? For instance, he has a panic attack helping Margo, 

and on page 53 stops at the stop sign at the end of the street when they are in a 

panic to get away.  
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Page 55: Q is pedantic. When on MÁÒÇÏ ÃÁÌÌÓ ÈÉÍ Ȭ!ÎÎÏÙÉÎÇ -Ã-ÁÓÔÅÒ 

'ÒÁÍÍÉÃÉÁÎȭ ÈÅ ÒÅÐÌÉÅÓ Ȭ'ÒÁÍÍÁÒÉÁÎȭȢ  

 0ÁÇÅ ρπχȡ 1 ÉÓ ÅÍÐÏ×ÅÒÅÄ ÂÙ -ÁÒÇÏ ÔÏ ÓÅÅ ȬÁ ×ÁÙ ÏÆ ÓÔÁÒÔÉÎÇ Á ÃÏÕÎÔÅÒÏÆÆÅÎÓÉÖÅȭ 

to the bullies  

0ÁÇÅ ρσχȡ Ȭ4ÈÅ ÓÃÈÏÏÌ ÆÅÌÔ ÍÏÒÅ ÍÉÎÅ ÔÈÁÎ ÉÎ ÁÌÌ ÍÙ ÆÏÕÒ ÙÅÁÒÓ ÔÈÅÒÅ ȣ ) ËÎÅ× 

these halls so well ɀ ÁÎÄ ÆÉÎÁÌÌÙ ÉÔ ×ÁÓ ÓÔÁÒÔÉÎÇ ÔÏ ÆÅÅÌ ÌÉËÅ ÔÈÅÙ ËÎÅ× ÍÅȟ ÔÏÏȭȢ   

0ÁÇÅ ρτψȡ 1 ȬÌÉËÅÓ ÒÏÕÔÉÎÅȭ ÁÎÄ ÔÈÉÎËÓ ÄÒÁ×ÉÎÇ ÃÉÒÃÌÅÓ ÉÓ ȬÒÅÁÓÏÎÁÂÌÅ ÉÎÓÁÎÉÔÙȭȢ  

0ÁÇÅ ρτχȡ (Å ×ÏÎȭÔ ÍÉÓÓ ÓÃÈÏÏÌ ÔÏ ÇÏ ÔÏ .Å× 9ÏÒË ÔÏ ÌÏÏË ÆÏÒ -ÁÒÇÏ ÁÎÄ "ÅÎ 

ÓÁÙÓ ÔÏ ÈÉÍ Ȭ9ÏÕ ËÎÏ×ȟ ÙÏÕÒ ÒÏÍÁÎÔÉÃÉÓÍ ÉÓ Á ÒÅÁÌ ÉÎÓÐÉÒÁÔÉÏÎȭȢ  

 0ÁÇÅ ρυρȡ 1 ÁÄÍÉÔÓ ÈÅ ÈÁÒÂÏÕÒÓ ÐÒÏÍ ÆÁÎÔÁÓÉÅÓ ÔÏÏ ÂÕÔ ÄÏÅÓÎȭÔ ÓÐÅÁË ÔÈÅÍ ÌÉËÅ 

Ben. What does that tell us about him? 

 2ÁÒÅÌÙȟ ×Å ÇÅÔ ÁÎÏÔÈÅÒ ÏÐÉÎÉÏÎ ÏÆ ÈÉÍȢ &ÏÒ ÉÎÓÔÁÎÃÅȟ ÏÎ ÐÁÇÅ ςςτ 2ÁÄÁÒ ÓÁÙÓ Ȭ9ÏÕ 

know your problem, Quentin? You keep expecting people not to be themselves. I 

mean, I could hate you for being massively unpunctual and for never being 

interested in anything other than Margo Roth Spiegelman, and for, like never 

ÁÓËÉÎÇ ÍÅ ÈÏ× ÉÔȭÓ ÇÏÉÎÇ ×ÉÔÈ ÍÙ ÇÉÒÌÆÒÉÅnd ɀ ÂÕÔ ) ÄÏÎȭÔ ÇÉÖÅ Á ÓÈÉÔȟ ÍÁÎȟ ÂÅÃÁÕÓÅ 

ÙÏÕȭÒÅ ÙÏÕȭȢ  

 0ÁÇÅ ςρσȡ ,ÁÃÅÙ ÓÁÙÓ Ȭ9ÏÕ ÄÏÎȭÔ ÇÉÖÅ Á ÓÈÉÔ ÉÆ ÐÅÏÐÌÅ ÌÉËÅ ÙÏÕȢȭ  

 Page 337: Searching for Margo has made him realise he is not as scared as she 

ÔÈÉÎËÓ ÈÅ ÉÓ 0ÁÇÅ σσψ ȬȣÍÁÙÂÅ ÂÅÉÎÇ ÁÂÌÅ ÔÏ ÃÒÅÁÔÅ ÉÎ you at least an echo of the 

kick-ass hero of my little-ËÉÄ ÓÔÏÒÙȢȭ 3ÈÅ ÈÁÄ ÓÅÅÎ 1 ÁÓ Á ȬÐÁÐÅÒ ÂÏÙȭ ɀ two 

dimensional ɀ flat.  

 Discuss who the readers think Q is 

1ȭÓ ÐÁÒÅÎÔÓ 

 7Å ÏÎÌÙ ÇÅÔ ÔÈÅÍ ÔÈÒÏÕÇÈ 1ȟ ÁÐÁÒÔ ÆÒÏÍ "ÅÎ ÔÈÉÎËÉÎÇ 1ȭÓ ÍÏÔÈÅÒ ÉÓ ÈÏÔȢ 4ÈÅÙ ÄÏ 

pÒÏÖÉÄÅ Á ÖÅÈÉÃÌÅ ÆÏÒ 1ȭÓ ÓÁÒÄÏÎÉÃ ×ÉÔȢ &ÏÒ ÉÎÓÔÁÎÃÅȟ ÏÎ ÐÁÇÅ ωφ 1ȭÓ ÆÁÔÈÅÒ 

recounts a recurring anxiety dream and his mother sees it as a metaphor for 

adolescence.  
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0ÁÇÅ ρςπȡ Ȭ-Ù ÐÁÒÅÎÔÓ ÁÌ×ÁÙÓ ÌÉËÅÄ ÉÔ ×ÈÅÎ ) ÃÕÒÓÅÄ ÉÎ ÆÒÏÎÔ ÏÆ ÔÈÅÍȣ)Ô ÓÉÇÎÉÆÉÅÄ 

that I trÕÓÔÅÄ ÔÈÅÍȟ ÔÈÁÔ ) ×ÁÓ ÍÙÓÅÌÆ ÉÎ ÆÒÏÎÔ ÏÆ ÔÈÅÍȭȢ  

!ÒÅ ×Å ÍÅÁÎÔ ÔÏ ÔÁËÅ ÔÈÉÓ ÓÅÒÉÏÕÓÌÙȩ )Æ ÓÏ ×ÈÙ ÄÏÅÓÎȭÔ ÈÅ ÁÓË ÆÏÒ ÔÈÅÉÒ ÈÅÌÐȩ )ÓÎȭÔ 

it his friends who really know him?  

Activity 

List the personality traits of the Q his ÐÁÒÅÎÔȭÓ think he is, the one Margo thinks 

he is, and the one you think he is.  

 1ȭÓ ÐÁÒÅÎÔÓ ÃÈÁÌÌÅÎÇÅ ÈÉÓ ÖÉÅ×Ó ÏÆ ÏÔÈÅÒ ÐÅÏÐÌÅȟ ÓÕÃÈ ÁÓ ÔÈÅ ÂÕÌÌÙȟ  

Chuck Parsons  

0ÁÇÅ ςςωȡ Ȭ4ÈÅÙȭÒÅ ÊÕÓÔ ÐÅÏÐÌÅ ×ÈÏ ÎÅÅÄ ÔÏ ÂÅ ÃÁÒÅÄ ÆÏÒȭȢ !ÒÅ ÔÈÅÙ ÒÉÇÈÔ ÉÎ ÔÅÒÍÓ 

of bullies or is Q?  

 A telling example of how they do not know Q is his graduation present. Any 

personal experiences that match that very funny one?  

Presents are often good ÉÎÄÉÃÁÔÏÒÓȢ -ÁÒÇÏȭÓ parents Make rare appearances but 

seem grotesque in their attitude to her.  

Pages 114 -ρφφ ×ÏÕÌÄ ÍÁËÅ ÇÏÏÄ 2ÅÁÄÅÒÓȭ 4ÈÅÁÔÒÅ ÍÁÔÅÒÉÁÌȢ 4ÈÉÓ ÐÁÓÓÁÇÅ 

ÄÅÍÏÎÓÔÒÁÔÅÓ ÈÏ× ÃÌÅÖÅÒ ÁÎÄ ÒÅÖÅÁÌÉÎÇ 'ÒÅÅÎȭÓ ÄÉÁÌÏÇÕÅ ÉÓȟ ÁÎÄ ÉÔ ÂÅÇÓ ÔÏ ÂÅ 

heard aloud.  

Ben  

 0ÁÇÅ ρςȡ 1 ÄÅÓÃÒÉÂÅÓ ÈÉÍ ÁÓ ȬÁ ÓÍÁÌÌȟ ÏÌÉÖÅ-skinned creature who had hit puberty 

ÂÕÔ ÎÅÖÅÒ ÈÉÔ ÉÔ ÖÅÒÙ ÈÁÒÄȭȢ  

(Å ÔÈÉÎËÓ ÃÁÌÌÉÎÇ ÇÉÒÌÓ ȬÈÏÎÅÙÂÕÎÎÉÅÓȭ ÉÓ ȬÒÅÔÒÏ ÃÏÏÌȭ ÒÁÔÈÅÒ ÔÈÁÎ ȬÓÅØÉÓÔ ÁÎÄ ÌÁÍÅȭ 

and is desperate for a date to the prom. His aim is to be in the Guinness Book of 

7ÏÒÌÄ 2ÅÃÏÒÄÓ ÆÏÒ ÔÈÅ Ȭ-ÏÓÔ (ÏÎÅÙÂÕÎÎÉÅÓ %ÖÅÒ 0ÌÅÁÓÅÄȭ ɉÐÁÇÅȢςρɊȢ  

3ÕÆÆÅÒÓ ÆÒÏÍ ÔÈÅ Ȭ"ÌÏÏÄÙ "ÅÎ 3ÔÏÒÙȭ ɉÐÁÇÅȢ ρτɊȢ (ÉÓ ÍÅÓÓÁÇÉÎÇ ÎÁÍÅ ÉÓ 

ITWASAKIDNEYINFECTION  Page151:  

Q accuses him of being self-absorbed Page 208: He has a very funny scene at the 

party when he is thoroughly and amusingly drunk.  Page 13 and 221: 
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 "ÏÔÈ 1 ÁÎÄ ,ÁÃÅÙ ÁÃËÎÏ×ÌÅÄÇÅ ÔÈÁÔ ÈÅ ÔÒÉÅÓ ÔÏÏ ÈÁÒÄȟ 1 ÓÁÙÉÎÇ ȬÌÉËÅÄ ÔÈÁÔȭȟ ÁÎÄ 

,ÁÃÅÙ ȬÔÈÅÒÅȭÓ ÓÏÍÅÔÈÉÎÇ ÔÏ ÂÅ ÓÁÉÄ ÆÏÒ ÔÒÙÉÎÇ ÈÁÒÄȟ ÙÏÕ ËÎÏ×ȩ ) ÍÅÁÎȟ ) ËÎÏ× ÈÅ 

trÉÅÓ ÔÏÏ ÈÁÒÄȟ ÂÕÔ ×ÈÙ ÉÓ ÔÈÁÔ ÓÕÃÈ Á ÂÁÄ ÔÈÉÎÇȩ !ÎÄ ÈÅȭÓ Ó×ÅÅÔ ÉÓÎȭÔ ÈÅȩȭ $ÉÓÃÕÓÓ 

trying too hard. 

Radar 

 Is named after the character on M*A*S*H (the logic or illogic of this is explained 

by Q on page 13).  

Clever ɀ has a scholarship to Dartmouth.  Is hampered socially by parents who 

ÁÒÅ ÉÎ 4ÈÅ 'ÕÉÎÎÅÓÓ "ÏÏË ÏÆ 7ÏÒÌÄ 2ÅÃÏÒÄÓ ÆÏÒ ÈÁÖÉÎÇ ÔÈÅ ×ÏÒÌÄȭÓ ÌÁÒÇÅÓÔ ÂÌÁÃË 

Santa collection.  Page 16:  

He is devoted to editing an online user-created reference source called 

omnictionary  

He is a good friend to Q with a funny line in riposte and description. For example, 

aftÅÒ ÐÕËÉÎÇ ÉÎ ÔÈÅ ÓÈÏ×ÅÒ ÈÅ ÓÁÙÓ Ȭ)Ô ×ÁÓ ÓÏ ÄÉÓÇÕÓting that I puked while 

ÃÌÅÁÎÉÎÇ ÉÔ ÕÐȟ ÁÎÄ ÔÈÅÎ ×ÈÉÌÅ ÃÌÅÁÎÉÎÇ ÔÈÁÔ ÕÐȟ ) ÐÕËÅÄ ÁÇÁÉÎȢ )ÔȭÓ ÌÉËÅ Á ÐÅÒÐÅÔÕÁÌ 

motiÏÎ ÍÁÃÈÉÎÅȭȢ  0ÁÇÅ ςςτȡ  

when Q finÄÓ ÏÕÔ ×ÈÁÔ ÈÅ ÈÁÓ ÂÅÉÎÇ ÄÏÉÎÇ ÔÏ ÈÅÌÐ ÆÉÎÄ -ÁÒÇÏȟ 2ÁÄÁÒ ÒÅÐÌÉÅÓ Ȭ/ÎÌÙ 

ÄÏÉÎÇ ×ÈÁÔ )ȭÄ ×ÁÎÔ ÓÏÍÅÏÎÅ ÅÌÓÅ ÔÏ ÄÏȢ ) ËÎÏ× ) ×ÁÓÎȭÔ ÆÒÉÅÎÄÓ ×ÉÔÈ ÈÅÒȟ ÂÕÔ ÓÈÅ 

ÄÅÓÅÒÖÅÓ ÔÏ ÂÅ ÆÏÕÎÄȟ ÙÏÕ ËÎÏ×ȩȭ Lacey Page134 -135:  

1 ÓÁÙÓȡ Ȭ! ÍÁÎ ÃÁÎ ÌÉÖÅ Á ÌÏÎÇ ÁÎÄ ÁÄÖÅÎÔÕÒÏÕÓ ÌÉfe without ever being spoken to 

by Lacey Pemberton, and when that rare opportunity does arise, one does not 

×ÁÎÔ ÔÏ ÍÉÓÓÐÅÁËȭȢ 4ÈÅÎ ×ÈÅÎ ÈÅÒ ÖÏÉÃÅ ÃÒÁÃËÓ ÈÅ ÓÁÙÓ ȬÁÎÄ ÁÌÌ ÁÔ ÏÎÃÅ ,ÁÃÅÙ 

Pemberton was not Lacey Pemberton. She was just ɀ ÌÉËÅȟ Á ÐÅÒÓÏÎȢȭ Page 308:  

Ben says to Q just remember that sometimes, the way you think about a person 

ÉÓÎȭÔ ÔÈÅ ×ÁÙ ÔÈÅÙ ÁÃÔÕÁÌÌÙ ÁÒÅȣ Ȭ)ÔȭÓ ÅÁÓÙ ÔÏ ÌÉËÅ ÓÏÍÅÏÎÅ ÆÒÏÍ Á ÄÉÓÔÁÎÃÅȢ "ÕÔ 

when she stopped being this amazing unattainable thing or whatever, and 

started being, likeȟ ÊÕÓÔ Á ÒÅÇÕÌÁÒ ÇÉÒÌ ×ÉÔÈ ÆÒÅÑÕÅÎÔ ÃÒÁÎËÉÎÅÓÓ ×ÈÏȭÓ ËÉÎÄ Á ÂÏÓÓÙ 

ɀ ÔÈÅÎ ) ÈÁÄ ÔÏ ÂÁÓÉÃÁÌÌÙ ÓÔÁÒÔ ÌÉËÉÎÇ Á ×ÈÏÌÅ ÄÉÆÆÅÒÅÎÔ ÐÅÒÓÏÎȢȭ  
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Ideas/Themes  

This book is full of ideas of all sorts, and readers will enjoy pursuing ones of their 

own choosing. Below are some examples:  

 

Friendship : There are lots of examples of the way Q, Ben and Radar support each 

ÏÔÈÅÒȟ ÓÕÃÈ ÁÓ ÏÎ ÐÁÇÅ Ðωχ ×ÈÅÎ "ÅÎ ÐÉÃËÓ ÕÐ 1ȭÓ cue mid sentence; their 

playing of Resurrection and in their online conversations.  Page 154 155:  

Their actions: such as pages when 154-5 Ben and Radar both skip school to go 

with Radar to the pseudovisions.  Page 158:  

1ȭÓ ÄÅÓÃÒÉÐtiÏÎ ÏÆ ÆÅÅÌÉÎÇ ÇÏÏÄ ȭȣ listening to the Mountain Goats with your 

friends in a car that runs on a Wednesday morning in May on the way to Margo 

ÁÎÄ ×ÈÁÔÅÖÅÒ -ÁÒÇÏÔȭÓ ÐÒÉÚÅ ÃÁÍÅ ×ÉÔÈ ÆÉÎÄÉÎÇ ÈÅÒȢȭ  0ÁÇÅ ςςπȡ  

4ÈÅÉÒ ÆÒÉÅÎÄÓÈÉÐ ÄÏÅÓÎȭÔ ÁÌ×ÁÙÓ ÒÕÎ ÓÍÏÏÔÈȡ "ÅÎ ×ÏÎȭÔ ÈÅÌÐ 1 ÅÖÅÎ ÔÈÏÕÇÈ Q 

ÄÒÏÖÅ ÓÏÂÅÒ ÔÏ ÔÈÅ ÐÁÒÔÙ ÔÏ ÐÉÃË ÈÉÍ ÕÐȢ 1 ÓÁÙÓ Ȭ-ÁÙÂÅ ÏÕÒ ÆÒÉÅÎÄÓÈÉÐ ÈÁÄ ÁÌ×ÁÙÓ 

been about convenience ɀ ÈÅ ÄÉÄÎȭÔ ÈÁÖÅ ÁÎÙÏÎÅ ÃÏÏÌÅÒ ÔÏ ÐÌÁÙ ÖÉÄÅÏ ÇÁÍÅÓ ×ÉÔÈȢ 

ȣ (ÅȭÄ ÊÕÍÐÅÄ ÁÔ ÈÉÓ ÆÉÒÓÔ ÏÐÐÏÒÔÕÎÉÔÙ ÔÏ ÊÏÉÎ ÔÈÅ ÆÒÁÔÅÒÎÉÔÙ ÏÆ ÖÁÐÉÄ ÁÓÓÈÁÔÓȢȭ 

 Is Q just sour, or is it fair enough?  

How we live our lives:  

0ÁÇÅ σχȡ -ÁÒÇÏ ÓÁÙÓ ȬÁÎÄ ÎÏ× ÌÉÆÅ ÈÁÓ ÂÅÃÏÍÅ ÔÈÅ ÆÕÔÕÒÅȢ %ÖÅÒÙ ÍÏÍÅÎÔ ÏÆ ÙÏÕÒ 

life is lived for the future ɀ you go to high school so you can go to college so you 

can go get a good job so you can get a nice house so you can afford to send your 
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kids to college so they can get a good job so they can get a nice house so they can 

ÁÆÆÏÒÄ ÔÏ ÓÅÎÄ ÔÈÅÉÒ ËÉÄÓ ÔÏ ÃÏÌÌÅÇÅȢȭ 4ÏÏ ÃÙÎÉÃÁÌȩ  

Compare this with her quotiÎÇ %ÍÉÌÙ $ÉÃËÉÎÓÏÎȭÓ Ȭ&ÏÒÅÖÅÒ ÉÓ ÃÏÍÐÏÓÅÄ ÏÆ ÎÏ×Óȭ 

(p.342).  

Which view resonates most with students?  Page 48: 

 Ȭ7ÈÅÎ ÙÏÕ ÓÁÙ ÎÁÓÔÙ ÔÈÉÎÇÓ ÁÂÏÕÔ ÐÅÏÐÌÅȟ ÙÏÕ ÓÈÏÕÌÄ ÎÅÖÅÒ ÓÁÙ ÔÈÅ ÔÒÕÅ ÏÎÅÓȟ 

ÂÅÃÁÕÓÅ ÙÏÕ ÃÁÎȭÔ ÆÕÌÌÙ ÁÎÄ ÈÏÎÅÓÔÌÙ ÔÁËÅ ÔÈÏÓÅ ÂÁÃËȢȭ 0ÁÇÅ τρ  

Idea ÏÆ ȬÈÏÔȭȡ Ȭ 

4ÈÁÔȭÓ ÁÌ×ÁÙÓ ÓÅÅÍÅÄ ÓÏ ÒÉÄÉÃÕÌÏÕÓ to me, that people would want to be around 

ÓÏÍÅÏÎÅ ÂÅÃÁÕÓÅ ÔÈÅÙȭÒÅ ÐÒÅttÙȢ )ÔȭÓ ÌÉËÅ ÐÉÃËÉÎÇ ÙÏÕÒ ÂÒÅÁËÆÁÓÔ ÃÅÒÅÁÌÓ ÂÁÓÅÄ ÏÎ 

ÃÏÌÏÕÒ ÉÎÓÔÅÁÄ ÏÆ ÔÁÓÔÅȢȭ !ÇÒÅÅȩ #ÁÎ -ÁÒÇÏ ÓÁÙ ÔÈÉÓ ÂÅÃÁÕÓÅ ÓÈÅ ÉÓ ȬÈÏÔȭȩ  0ÁÇÅ υςȡ  

Ȭ)Æ ) ÅÎÄ ÕÐ ÂÅÉÎÇ ÔÈÅ ËÉÎÄ ÏÆ ÐÅÒÓÏÎ ×ÈÏ ÈÁÓ one kid and seven bedrooms, do me 

Á ÆÁÖÏÕÒ ÁÎÄ ÓÈÏÏÔ ÍÅȭȢ ɉ-ÁÒÇÏɊ  0ÁÇÅ φυȡ  

1 ÓÁÙÓ ȬÙÏÕ ÈÁÄ ÔÏ ÂÅ ÉÍÐÏÒÔÁÎÔ ÔÏ ÈÁÖÅ ÅÎÅÍÉÅÓȭȢ !ÇÒÅÅȩ  0ÁÇÅ ψχȡ Ȭ$ÏÉÎÇ ÓÔÕÆÆ 

ÎÅÖÅÒ ÆÅÅÌÓ ÁÓ ÇÏÏÄ ÁÓ ÙÏÕ ÈÏÐÅ ÉÔ ×ÉÌÌ ÆÅÅÌȭ 4ÒÕÅȩ  0ρπφȡ  

1 ÓÁÙÓ Ȭ(ÉÇÈ ÓÃÈÏÏÌ ÉÓ ÎÅÉÔÈÅÒ Á ÄÅÍÏÃÒacy nor a dictatorship ɀ nor, contrary to 

popular belief, an anarchic state. High-school is a divine-ÒÉÇÈÔ ÍÏÎÁÒÃÈÙȭȢ (Ï× 

would you describe the social structure of your school using a politi cal analogy?  

Page 161:  

Q describes how he is experiencing fear: Ȭ4ÈÉÓ ÉÓ ÔÈÅ ÆÅÁÒ ÔÈÁÔ ÍÁÄÅ ÆÉÓÈ ÃÒÁ×Ì ÏÕÔ 

onto dry land and evolve lungs, the fear that teaches us to run, the fear that 

ÍÁËÅÓ ÕÓ ÂÕÒÙ ÏÕÒ ÄÅÁÄȭȢ 5ÓÅ ÔÈÉÓ ÁÓ ÁÎ ÅØÁÍÐÌÅ ÆÏÒ ÄÅÓÃÒÉÂÉÎÇ ÏÔÈÅÒ ÅÍÏtions or 

physical reactions.  

)Ô ÉÓ Á ÐÏ×ÅÒÆÕÌ ÅØÁÍÐÌÅ ÏÆ ȬÓÈÏ×ÉÎÇȟ ÎÏÔ ÔÅÌÌÉÎÇȭȟ ÏÆ ÅÖÏËÉÎÇ ÁÎ ÅÍÏtion without 

using adjectiÖÅÓ ɉ×ÅÌÌȟ ÏÎÌÙ ÏÎÅɊ ÏÒ ÁÄÖÅÒÂÓȢ 4ÒÙ ÉÔȦ  0ÁÇÅ ςσπȡ 1ȭÓ $ÁÄ ÓÁÙÓ 

ȬȣÈÕÍÁÎÓ ÌÁÃË ÇÏÏÄ ÍÉÒÒÏÒÓȢ )ÔȭÓ ÓÏ ÈÁÒÄ ÆÏÒ ÁÎÙÏÎÅ ÔÏ ÓÈÏ× ÕÓ ÈÏ× ×Å ÌÏÏËȟ 

ÁÎÄ ÓÏ ÈÁÒÄ ÆÏÒ ÕÓ ÔÏ ÓÈÏ× ÁÎÙÏÎÅ ÈÏ× ×Å ÆÅÅÌȭȢ  

 

 



 

 
These notes may be reproduced free of charge for use and study within schools but they may not be 

reproduced (either in whole or in part) and offered for commercial sale. 

       
Page 15 

Discuss 

Discuss this as the central idea of the book, the life lesson for Q, and in terms of 

wider human experience.  Page 249:  

1 ÅÎÊÏÙÓ ÌÉÓÔÅÎÉÎÇ ÔÏ ÈÉÓ ÆÒÉÅÎÄÓ ÔÅÌÌÉÎÇ Ȭ×ÉÎÄÏ× ÓÔÏÒÉÅÓ ÁÎÄ ÍÉÒÒÏÒ ÓÔÏÒÉÅÓȭȢ  

Discuss preferences, for telling and/or listening with students.  Page 250:  

1 ÓÁÙÓȡ ȬÙÏÕ ÌÉÓÔÅÎ ÔÏ ÐÅÏÐÌÅ ÓÏ ÔÈÁÔ ÙÏÕ ÃÁÎ ÉÍÁÇÉÎÅ ÔÈÅÍȟ ÁÎÄ ÙÏÕ ÈÅÁÒ ÁÌÌ ÔÈÅ 

terrible and wonderful things people do to themselves and to one another, but in 

the end, the listening exposes you even more than it exposes the ÐÅÏÐÌÅ ÙÏÕȭÒÅ 

ÔÒÙÉÎÇ ÔÏ ÌÉÓÔÅÎ ÔÏȢȭ 7ÈÁÔ ÄÏ ÙÏÕ ÔÈÉÎË ÈÅ ÍÅÁÎÓ ɀ in terms of the book, and in 

terms of life in general?  

Humour  

 ! ÌÏÔ ÏÆ ÉÔ ÉÓ ×ÏÒÄ ÐÌÁÙȟ ÓÕÃÈ ÁÓ 2ÁÄÁÒ ÁÎÄ ȬÓÍÁÃËÄÏ×Îȭ Ðρπχ ÁÎÄ ÔÈÅ ÅÓÃÁÌÁting 

exaggerations that Ben, Radar and Q play with ÆÏÒ ȬÍÕÔÕÁÌ ÁÍÕÓÅÍÅÎÔȭȡ ÐÁÇÅ ρχ 

ȬÇÅttiÎÇ ÙÏÕ Á ÄÁÔÅ ÔÏ ÐÒÏÍ ×ÉÌÌ ÂÅ ÈÁÒÄÅÒ ÔÈÁÎ ÔÕÒÎÉÎÇ ÌÅÁÄ ÉÎÔÏ ÇÏÌÄȢȭ Ȭ'Åtti ng 

you a date to prom is so hard that the hypothetical idea itself is actually used to 

ÃÕÔ ÄÉÁÍÏÎÄÓȭȣ Ȭ"ÅÎȟ ÇÅtti ng you a date to prom is so hard that the American 

government believes the problem cannot be solved with diplomacy but will 

ÉÎÓÔÅÁÄ ÒÅÑÕÉÒÅ ÆÏÒÃÅȢȭ 0ÁÇÅ ρφχ ÈÁÓ ÏÔÈÅÒ ÅØÁÍÐÌÅÓȢ  

 Activity 

 

Find others that are favourites and have the class write some ɀ related to current 

topics or to ÃÈÁÒÁÃÔÅÒÓ ÉÎ ÔÈÅ ÂÏÏËȢ  1ȭÓ ÄÅÓÃÒÉÐtions of people: ȬÔÈÅ ÈÕÍÁÎ-

ÓÈÁÐÅÄ ÃÏÎÔÁÉÎÅÒ ÏÆ ÁÎÁÂÏÌÉÃ ÓÔÅÒÏÉÄÓ ËÎÏ×Î ÁÓ #ÈÕÃË 0ÁÒÓÏÎȭ ×ÈÏ ×ÁÌËÓ ÏÆÆ ÔÏ 

ÈÉÓ ȬÆÉÒÓÔ ÐÅÒÉÏÄ ÃÌÁÓÓȡ 4ÈÅ #ÁÒÅ ÁÎÄ &ÅÅÄÉÎÇ ÏÆ 0ÅÃÔÏÒÁÌ -ÕÓÃÌÅÓȭ ɉÐÐȢρψ-19).  

 0ÁÇÅ ςπȡ Ȭ)Æ ) ÁÍ ÅÖÅÒ ÔÏÌÄ ÔÈÁÔ I have one day to live, I will head straight for the 

hallowed halls of Winter Park High School where a day has been known to last a 

ÔÈÏÕÓÁÎÄ ÙÅÁÒÓȢȭ 5ÓÅ ÁÓ ÁÎ ÅØÁÍÐÌÅ ÆÏÒ ×ÒÉting.  
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 0ÁÇÅ ρςρȡ "ÅÎȭÓ ȬÂÅÄ ÈÅÁÄ ÓÅÅÍÉÎÇ ÔÏ ÃÈÁÌÌÅÎÇÅ ÏÕÒ ÂÁÓÉÃ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ the 

force gravity exerts upon mattÅÒȭȢ  

Activity 

Try similar descriptions.  

¶ 0ÁÇÅ ρςςȡ Ȭ$ÉÄ ÙÏÕ ÊÕÓÔ ÕÓÅ 'ÒÅÅË ÍÙÔÈÏÌÏÇÙ ÔÏ ÔÁÌË ÔÒÁÓÈȩȭ  

¶  0ÁÇÅ ρυρ "ÅÎȭÓ ×ÏÎÄÅÒÆÕÌ ÅØÁÍÐÌÅ ÏÆ ȬÄÏÒË ÂÁÂÂÌÅȭȢ  

YA fiction is full of such prattle, and students might to find examples in books 

they have read. Can they rewrite it in a more genuine, witty way à la John Green?  

¶ 0ÁÇÅ ςπωȡ Ȭ4ÁÌËÉÎÇ ÔÏ Á ÄÒÕÎË ÐÅÒÓÏÎ ×ÁÓ ÌÉËÅ ÔÁÌËÉÎÇ ÔÏ ÁÎ ÅØÔÒÅÍÅÌÙ ÈÁÐÐÙȟ 

severely brain damaged three-year-ÏÌÄȢȭ  

Much of chapter 13 would make excelleÎÔ 2ÅÁÄÅÒÓȭ 4ÈÅÁÔÒÅ ÁÎÄ ×ÏÕÌÄ 

dÅÍÏÎÓÔÒÁÔÅ ÈÏ× ÃÌÅÖÅÒ ÁÎÄ ÍÕÃÈ ÆÕÎ 'ÒÅÅÎȭÓ ×ÒÉting is.  

¶ Page 247: how to kiss ɀ Q says there are two basic rules.  

1. $ÏÎȭÔ bite anything without permission, and  

ςȢ 4ÈÅ ÈÕÍÁÎ ÔÏÎÇÕÅ ÉÓ ÌÉËÅ ×ÁÓÁÂÉȡ ÉÔȭÓ ÖÅÒÙ ÐÏ×ÅÒÆÕÌȟ ÁÎÄ ÓÈould be used 

ÓÐÁÒÉÎÇÌÙȭȢ  

Be as witt y if you can.  

,ÁÃÅÙ ÓÁÙÓ "ÅÎȭÓ ÔÏÎÇÕÅ ÉÓ ÌÉËÅ ÓÕÎÓÃÒÅÅÎȢ )ÔȭÓ ÇÏÏÄ ÆÏÒ ÙÏÕÒ ÈÅÁÌÔÈ ÁÎÄ 

should be applied liberally.  

Activity 

¶ Write some more similes.  

¶ Have a class vote for which are the witti est.  

¶ Set up a blog for on-going contributions.  

 


