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Frankencrayon 

By Michael Hall 

Book Summary: 

Ingenuity and surprise rule in this funny and colourful companion to 

Red: A Crayon’s Story written and illustrated by Michael Hall, the New 

York Times–bestselling creator of My Heart Is Like a Zoo. 

The crayons are ready to tell the thrilling tale of Frankencrayon. The 

costumes are made, the roles are cast, the pages are all set—but then 

disaster strikes. Someone has scribbled on the page! Hideous! 

Horrifying! The story can’t go on! Try as they might, the crayons can’t 

erase the scribble, and this picture book must be cancelled. Until the 

crayons playing the title role of Frankencrayon think of a solution, that 

is. Michael Hall breaks borders and invites readers behind the scenes 

with his irresistible, clever style and bold artwork. A book about seeing 

beauty in unexpected places and the magic of storytelling. 

Curriculum Areas and Key Learning Outcomes: 
 
Frankencrayon suits the following Australian Curriculum content 
descriptors: 
 

Foundation (Kindergarten/Prep) 
English ACELA1429 ACELT1578        
…………………………………………………………………………………………………………………… 

Year 1 
English ACELT1586 ACELY1656   
………………………………………………………………………………………………………………………. 

Year 2 
English ACELA 1469 ACELY1670 
………………………………………………………………………………………………………………………… 

Year 3 
English ACELA1483 ACELT1594 ACELY1675   ACELT1791  
…………………………………………………………………………………………………………………….. 

Year 4 
English   ACELA1496    ACELT1602 ACELY1686   ACELA1498 ACELT1605 
  ACELT1794 
……………………………………………………………………………………………………………………….. 

Year 6 
English   ACELA1518   ACELT 1614      ACELT1616  ACELT1618 
 
………………………………………………………………………………………………………………………… 
   

 

Appropriate Ages: 4-11 
 

 

ISBN:     9780062252111 
E-ISBN: 9780062459459 

Notes by Christina Wheeler 
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Introduction  
Frankencrayon is a humorous yet poignant and clever story that parallels Mary 
Shelley’s Frankenstein in a way that is accessible to children of all ages. Younger 
readers will be familiar with Red: A Crayon’s Story and enjoy the twists and turns 
of this companion text. Older students will relate to the themes of acceptance 
and relationships, as well as enjoy comparing it with the original tale. In addition, 
the various points of view presented allow for in-depth discussion, analysis and 
differentiation.  
 

About the Author-Illustrator 
Michael Hall loves art supplies, especially pencils, crayons, scissors, and tape. He 
is the New York Times bestselling creator of My Heart Is Like a Zoo and Red: A 
Crayon's Story and lives with his family in Minneapolis, Minnesota. Visit 
www.michaelhallstudio.com for more information. 

 
Study Notes on Themes and Curriculum Areas 
Pre-reading Questions 

 Before reading, look carefully at the front cover and first page of 

Frankencrayon.  

o Younger students 

 Have you heard of Frankenstein? What do you know of this 

story? If not, discuss the different crayons and the way in 

which they create a new ‘taped-together’ character. 

 Have you read Red: A Crayon’s Story by Michael Hall? If so, 

what expectations do you have about this book? What do you 

recall about the author’s style?  

 Meet the cast and crew on the first page. Make predictions 

about the book. What clues do readers get from this page? 

 Turn to the title page. Were your predictions correct? 

o Older students (in addition to points above) 

 What do you know about the Frankenstein story? Discuss the 

basic premise of Mary Shelley’s classic. Consider showing short 

YouTube clips of the 1931 movie, showing the creation of ‘the 

monster’. 

 Read a Young Reader’s version such as Frankenstein by Gill 

Tavner. 
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Reading and Viewing 

 After reading Frankencrayon, discuss Michael Hall’s use of various points of 

view, including the narrator, crayons and the scribble. Why has he told the 

story from so many perspectives? How has this added to your reading 

experience? 

 Why are the crayons dressed in old-fashioned costumes? How does this fit in 

with the context of the original Frankenstein story? Discuss Michael Hall’s 

illustrations and the way in which he has been able to give the crayons their 

own characteristics despite them having no facial features.  

 Discuss the ‘body language’ and reactions of the crayons after they discover 

the scribble.  

 How important is the interjection from Frankencrayon, explaining details of 

the story that the narrator omitted? Why is it left to Frankencrayon to show 

the reader a different side to the scribble? What is the author saying about 

acceptance and relationships? 

 Look carefully at the visual clues throughout the book. It may be necessary to 

re-read the text to pick up on these clues (such as the ‘Official Memos’). 

Discuss that effective readers read backwards and forwards through a text to 

make full meaning.  

 How does the last page put all of the pieces of the story together?  

 Go back to the ‘Official Memo’ page in which the illustration of the pencil 

(narrator) overwhelms the page. What is the relationship between the 

narrator and the mad scientist? How does this unfold later in the book? What 

does this tell us about conflict-resolution and finding ways to get on with 

others? Why is the pencil the salient point of this page? 

 Discuss the use of ‘camera angles’ in the illustrations and the way in which 

these contribute to meaning. 

 Compare Frankencrayon with other picture books in which the general public 

are scared by an unusual or different character. What comments are these 

books making about acceptance and fear of things that are different? 

Examples include: 

o The Island by John Heffernan 

o The Island by Armin Greder (older students only – to be read by 

teacher first to check for its suitability)  

o The Very Blue Thingamajig by Narelle Oliver 



 

 
These notes may be reproduced free of charge for use and study within schools but they may not be 

reproduced (either in whole or in part) and offered for commercial sale. 

       
Page 5 

Speaking and Listening 

 Which is your favourite character in the book? Why? Discuss with a friend. 

 What message is Michael Hall giving readers? 

 In small groups, create a script based on Frankencrayon suitable to be 

performed to an audience.  

 Why are the townspeople so horrified by the scribble? Why do the crayons 

who make up Frankencrayon help the scribble instead of joining in with the 

townspeople? 

Differentiation (Extension) 

 In small groups, discuss how Michael Hall has innovated on the Frankenstein 

story to achieve both a humorous and meaningful outcome.  

 Why did the narrator choose to end his story when he did, rather than telling 

it in more detail?  

Writing and Representing  

 Write a reflection about Frankencrayon, discussing your responses to the 

story and the themes of acceptance and relationships. 

 Create an illustration of what the scribble might have done after being given 

a mouth and legs.  

 What do you think the author is really getting at when he says, ‘you can’t 

unscribble a scribble by scribbling on it’? Can you relate this idea to a time in 

your own life? Share in a reflection.  

 After a thorough discussion of the book, go back and view the inside cover 

page once more. What do you notice about the ‘scribble’? Why has Michael 

Hall chosen to include the ‘scribbled butterfly’ on this page? Write a journal 

entry to discuss the symbolism of butterflies in relation to the lesson that 

‘even a messy scribble can be a lovely thing’. 

 Rewrite Frankencrayon from the point of view of the Mad Scientist.  

Differentiation (Extension) 

 Create a visual representation of the way in which Michael Hall has combined 

humour and fun with more serious morals in this text, adding 

examples/quotes/illustrations from the text to help show this balance.  

 Write and illustrate your own adaptation of a different classic tale using 

crayon characters. 

 Go to ‘Page 22’. Invent other scenarios that could occur when Frankencrayon 

finds the scribble.  
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Grammar, Punctuation and Vocabulary 

 Rewrite Frankencrayon using correct conventions such as quotation marks 

and new line/new speaker for dialogue.  

 The townspeople use alliteration when describing the scribble. Add your own 

sets of three adjectives suitable for inclusion in Frankencrayon that start with 

the same letter (Hint: Use your dictionary and thesaurus). 

horrifying hideous horrendous  

awful appalling atrocious 

distressing disturbing dreadful  

terrible   

insidious   

unbelievable   

 Choose five of the words from the above table. Write a sentence for each 

word showing its correct meaning.   
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About the Author of the Teachers’ Notes 
Christina Wheeler is a Teacher-Librarian who works with primary and lower-
secondary students. She completed an Arts Degree majoring in English and History at 
the University of Queensland, followed by a Post-Graduate Diploma in Education. 
She later received a Graduate Diploma in Teacher-Librarianship from QUT.  One of 
her favourite aspects of her job is what she calls the ‘goose bump effect’ – those 
moments when students share their insights and experiences of texts. The joy of 
being able to bring non-readers to books is another of her passions.  


